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* Regency architecture refers to classical buildings built in Britain during the Regency era in the early
19th century when George IV was Prince Regent, and also to earlier and later buildings following the
same style.




= Regency style, decorative arts produced during the regency of George, prince of Wales, and
during his entire reign as King George |V of England, ending in 1830.

= The major source of inspiration for Regency taste was found in Greek and Roman
antiquity, from which designers borrowed both structural and ornamental elements.

= The classical revival of Regency style, emphasizing purity of detail and structure, adhered to a
stricter archaeological interpretation of antique modes

The original Piccadilly entrance to the
Burlington Arcade, 1819




* CHARACTERISTICS

* The period of architecture we can loosely term Regency spans the first thirty years of the 19th
century

* There were two major streams of architectural styles popular in the Regency period. The first,
which lived on far into the Victorian period, was one of medieval revival. This is often termed
Victorian Gothic, or more accurately,Gothic Revival.
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Regency villa front Regency doors A Triumphal arch



* CHARACTERISTICS

* The second, and more popular style of Regency architecture, was classical in nature. That is, it
used the philosophy and traditional designs of Greek and Roman architecture. The typical
Regency upper or middle-class house was built in brick and covered in stucco or painted plaster.
Fluted Greek columns, painted and carefully moulded cornices and other decorative touches,

were all reproduced in cheap stucco. The key words to describe the overall effect are "refined
elegance".




* Regency Terraces
First a mundane definition: a terrace is a fanciful term for row housing, that is, a string of houses, each
sharing a wall with the house beside it. The most characteristic Regency designs survive today in
terrace housing.

* Many of the more upper class terraces, such as those designed by John Nash surrounding Regents
Park in London, are entered through triumphal arches reminiscent of ancient Rome, These arches,
generally in stucco, lead to grand rows of houses, with carefully balanced pediments fronted by
massive pilaster columns. The best remaining terraces built in this grand style are in London,
Cheltenham, and Brighton.

Regency houses, now
John Nash's Clarence House Park Crescent, London municipal buildings in

Cheltenham




Characteristics

Windows are tall and thin, with very small glazing bars separating the panes of glass.

Balconies are of extremely fine ironwork, made of such delicate curves as to seem almost too frail to
support the structure.

Proportions are kept simple, relying on clean, classical lines for effect rather than decorative touches.
Windows and doors, particularly those on the ground floors, are often round-headed.

Curved bow windows are popular, and detached villas often featured garden windows extending right
down to the ground.
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FURNITURE DESIGN

Prince George became Regent from 1811-1820 — this was a period of classical furniture.
It was then the fashion to copy actual furniture of the classical Roman and Greek times.

Winged Griffins, lions heads, animal legs, Roman Gods: anything that was popularin
ancient Rome, Egypt or Greece. Furniture had moved from natural evolution to return to
Classical form.

The settee returned to a couch with scrolled ends supported by sphinx heads on lions
legs.







Features of Regency Furniture

The addition of brass to wood. Brass inlays were longer lasting than marquetry and this lead to the revival of French
Boulle decorations.

Sofa Table

Sabre Leg

Cable Twist

Metal Grille

Commode was replaced by the chiffionier — straight front low cupboard

Cheaper pieces sometimes painted with black lacquer -revival of japanning

The current fashion was for decorating walls with paintings which led to lower pieces.
Tallboys disappeared and bookcases and cabinets became smaller.

V\Aic}e use of metal mounts, lion paw feet, fretted brass grilles cover glass doors, pierced galleries, supports for
shelves.

Ormolu — imitation gold.



The classicism of the regency period's architecture
can be clearly seen here. Domes were frequently
used in the more grand designs of the day.
Elaborate chandeliers were also popular —

this one adds a playful note to the dining space.



Chinoiserie was a big feature of regency design,

adding the exotic to a more restrained and classical style.
Today you can find many beautiful chinoiserie
wallpapers in numerous colors, and the dining room

can be a great setting for the style's inherent drama




* Colonial architecture is an architectural style from a mother country
that has been incorporated into the buildings of settlements or
colonies in distant locations. Colonists frequently built settlements
that synthesized the architecture of their countries of origin with the
design characteristics of their new lands, creating hybrid designs.
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Rectangular, symmetrical home with bedrooms on the second floor

Double-Hung windows usually have many small, equally sized square panes.

Unlike the original Colonials, Colonial Revival homes are often sided in white clapboard and trimmed with black or green shutters.
Characteristics of Colonial Style

Woodwork and trim used widely throughout the house including wood mantels and surrounds, corner cupboards in kitchens, and
dining rooms, wainscot and crown moulding trim at ceiling and wide baseboards and case trim around doors and windows

18th C. Colonial

Formal design

Fine furniture, cabinetry making, and joinery techniques
Fine hardwoods such as walnut, cherry, mahogany
Fabrics included tapestry, velveteens, brocades



CoLoniaL ARCHITECTURE

Box 15.2 CHARACTERISTICS OF ENGLISH
COLONIAL ARCHITECTURE IN AMERICA
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Adaptations of English Renaissance buildings

Few civic or commercial structures during early part of period
Diversity of forms reflecting varying ethnic groups who settled
Typically timber construction, at first with wattle and daub
Where lime available, stone or brick used

Summer beams supported second-story floor

Overhanging jetties on some buildings

Weatherboard and clapboard finishes

Compact with central fireplace in Northern homes

Cellars under homes in North

Homes more fashionable, larger, and with end fireplaces in
South

Homes developed from single rooms to more complex plans
over time



FIGURE 15.8 Single board-and-batten casement shutters,
designed to be functional rather than decorative, protected
windows. Board-and-batten units were constructed of a layer
of vertical boards attached to horizontal boards at the top and
bottormn—sometimes one or two additional horizontal boards
spaced along the vertical axis, and usually a diagonal board
resulting in a Z-shape.

FIGURE 15.12 The
table was also combined
with the settle as seen
here. Wooden pins were
used to attach the top
as a chair back or as a
table.



FIGURE 15.9 When
the fashions of the
Restoration period in
England arrived in Amer-
ica, walls—especially
fireplace walls—began
to be paneled as they
were in England using
rectangular shapes
framed by moldings.
Typically, this paneling
was also left unfinished,
although Indian red was
a popular color when it
was painted. Here, the
large summer beam can
be seen along with the
perpendicular joists it
supports.
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Wainscot chair

Brewster chair

|

Carver chair

Ladder back chair



CoroniaL ARCHITECTURE

FIGURE 15.13 Easie
chairs were often used
by the elderly or infirm
who best appreciated the
warmth.

FIGURE 15.16 It was the outer shape of the leg that gave
the butterfly table its name. Splayed legs connected by a box
stretcher gave the table a sense of movement.




FIGURE 16.16 The
Galerie des Glaces at
Versailles featured 17
large mirrors, each made
of 21 individual panels,
that reflected light from
the arched windows
across from them. The
room was the largest in
the palace with a length
of over 239 feetl, a width
of more than 34 feet,
and a hewght greater than
40 feet.

FIGURE 16.15 French
Baroque interiors were
lavish, formal, and large
in scale. Structural
components received
multiple decorative
features and the room
itself became an artistic
composition.




FIGURE 16.18 The
Restoration chair was an
carly English Baroque
chair introduced just after
Charles Il (1630-1685)
gained the throne in
1660. The curves were a
Flemish influence.
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FIGURE 16.19 This ltalian cabinet has painted glass
panels with a central niche treated with architectural
detailing. The solominic legs were typical.




FIGURE 16.20

The major difference
between the bureau

a cylindre and later

roll top desks was that
later examples used a
tambour door with slats
while the earlier models
used a wood panel in the
shape of a quarter circle
to close the desk.




COLONIAL ARCHITECTU RE

FIGURE 16.22 This
English marquetry
table has typical twist-
turned legs with a cross
stretcher. Note the
drawer in the apron.

FIGURE 16.21
Console tables were
always very decorative
because they served no
practical function and
were designed entirely
for ostentatious display.




Characteristics of Colonial Style

Woodwork and trim used widely throughout the house including wood mantels and surrounds, corner cupboards
in kitchens, and dining rooms, wainscot and crown moulding trim at ceiling and wide baseboards and case trim
around doors and windows

18th C. Colonial

Formal design

Fine furniture, cabinetry making, and joinery techniques
Fine hardwoods such as walnut, cherry, mahogany

Reinterpretation of classic 18th & early 19th C. artisans such as Chippendale, Sheridan, and Hepplewhite. Duncan
Phyfe was extremely popular.

Fabrics included tapestry, velveteens, brocades

Early American

Rustic interpretations of early colonial furnishings

Mixed woods including knotty pine, maple, hickory, chestnut, and poplar

Rag, hooked, and braided rugs
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Kitchen and eating area of a custom
" Colonial in southern Connecticut.
Custom-designed and pre-cut by
Habitat Post & Beam, Inc.

This house was shipped to the job s
" ite where it was assembled by a
local builder.



Architect: Charlie Barnett Associates
Interior Design: Tucker and Marks Design




* Romanticism is a movement in which the artist of neo classical period
sought to break

New ground in expression of emotion,both subtle and stormy.it
embraced a number of

Distinctive themes,such as longing for history,
Super — natural elements ,social justice and nature



Romanticism is a reaction to the classical Contemporary nature of neo classical piece

Characteristics
Shows the height of action

Emotional extremes
Celebrated nature as out of control
Dramatic compositions

Heightened sensation [life and death moments]



Definition
Romanticism refers to a movement in art,
literature, and music during the early 19" century.
Romanticism is characterized by the 5 “I”s
* Imagination
* Intuition
* ldealism
* Inspiration

* Individuality



Visual Arts

Neoclassical art was
rigid, severe, and
unemotional; it
hearkened back to
ancient Greece and
Rome

Romantic art was
emotional, deeply-felt,
individualistic, and
exotic. It has been
described as a reaction
to Neoclassicism, or
“anti-Classicism.”



Visual Arts: Examples

MNeoclassical Art



John 5ingleton Copley — Charfes | Demanding the Five Members

inthe House of Commons in 1642




Mr and Mrs Andrews by Thomas Gainsborough . Painted about 1950. Qil on Canvas
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 Birth of Art Nouveau

« |Infroduction: Art Nouveau
-Time & Place

-Hallmarks of Art Nouveau Styles
-Other names for Art Nouveau
-Critical Nicknames

« Art Nouveau Architecture
-Features

-Pierre Francastel

-Stephan Tschudi Madsen

-Art Nouveau Architects and their Works



2

The last third of the 19" century saw the
development of a fundamentally
approach to architecture and interior

design. All over EUrop e there was a
Nneed for liberating change of direction,
desire to break away from set formulas

based on pastiche of historical styles and a
search for original ideas, all of which

resulted at the beginning of the 18%20sS in
the birth of Art Nouveau.



4 ) 2

Art Nouveau (French for "New
Style"”) was popularized by the
famous Maison de I'Art
Nouveau (House of New Art), a
Paris art gallery operated by
Siegfried Bing.



4 ) 2

Art Nouveau represents the beginning of

modernism in design (Modern Architecture).
It occurred at a time when mass-produced
consumer goods began to fill the
marketplace, and designers, architects, and
artists began to understand that the
handcrafted work of centuries past could be
lost. While reclaiming this craft tradition, art
nouveau designers simultaneously I'EJECTEC[
fraditional styles in favor of new, organic forms
that emphasized humanity's connection

fo nature.



4 )
TIME & PLACE

Art Nouveau
art and
architecture
flourished in
major
European cities
between 1820
and 1914.




4 ) 2

It embraced all forms of art and design:

« architecture

= fumniture
glassware
graphic design
jewelry
painting
pottery
metalwork

- textile

@ 8 & @

This was a sharp contrast to the traditional separation of art into
the distinct categories of fine art (painting and sculpture) and
applied arts (ceramics.fumiture, and other practical objects).



4 )

HALLMARKS OF
ART NOUWVEAU STYLE

= flat, decorative patterns:

=  intfertwined organic forms such as
stems or flowers;

« an emphasis on handcrafting as
opposed to machine
manufacturing:

=  the use of new materials;

« and the rejection of earlier styles

[ e




4 ) 2

Other names for Art Nouveau:

As it moved through Europe, Art Nouveau
went through several phases and took on a
variety of names.

= Nieuwe Kunst In Netherdand
« Jugendstilin Germany

- Arte Joven, in Spain

« Secession, in Austria

- Stile Liberty, in Italy



4 ) 2

FEATURES

Art Nouveau buildings have many of these
features:

« Asymmetrical shapes

« Extensive use of arches and curved forms
« Curved glass

« Curving, plant-like embellishments

- Mosaics

« Stained glass

« Japanese motifs



' Plerre
Francastel

divides Art Nouveau
INto two main
tendencies that could
broadly termed the

organic and the
rationalist




Rationalist: Organic:

Mackintosh school Gaudi house
Glasglow, Scotiand Barcelono. Spain
1897-1909 1903
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Stephan
Tschudi
Madsen

(Art Historian)

proposed a more subtle
classification, buft still relies on
an assumed antagonism
between four designs
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In his book Sources of Art Nouveau, he describes for styles:

1. An absiract, structural style with 2. A floral approach focuding on
a strong symbolic and dynamic ;
tendency (France & Belgium) organic plant forms

(Horta, Guimard, Van de Velde) (Galle, Majorelle, Vallin)

Henry Van de Velde's house Aquarium Pavillion
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3. The linear, flc}irupﬂruc:ch. with a 4. A structured. geometric style
heavy symbolic element (Austria & Germany)

(Glasglow group. Mackintosh) (Wagner, Olbrich, Hoffmann, Loos)

im
Glasgow School of Art Majolikahaus in Vienna
by Charles Rennie Mackintosh by Otto Wagner
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Victor
Horta

(Belgian architect and

designer)
(January 6, 1861 - September 8 1947)




Hotel
Tassel

Brussels, Belgium

Construction started 1893
Completed 1894

{19 Art Nouvweou Buiding in the Workd )



Stairway of Tassel House, Brussels
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Brussels, Belgium
Construction started 1898
Completed 1900 - —— g ———re l___'




Hotel van Eetvelde office : fireplace



Hector

Guimard

(French architect)
(Lyon, March 10, 1867 — New York,
May 20, 1942)
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Castel

Beranger

Paris, France
1820 circa

multl-familty
housing. apartment
Building

bearing masonry,
brick, cast iron

temperate
urban

Graceful

asyrmmme trical
wrought iron entry
gate, precedent Lo
work of
contemporany
Amaerican blacksmith
Albert Paley.




Details of
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Paris
Metro
Entrances ==

Paris, France -
1899 to 1905

light rall rapid
transit stations - . -
r— -y e '
ud W W 'R
iron and glass U 1 '

' o ¥

h LR

temperate
urban

Graceful ornganic
for ms,
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ANtonio
Gaudi

(Architect, Barcelona)

Gaudi was a Spanish (Catalan)
Architect who created complex
buildings in that the architecture
was considered sculptural as well.

His buildings are considered
biomorphic, or organically-shaped.
This is possibly a rejection to the
coldness that a machine-produced - - ,
geometric object would create " : -



La
»~ Sagrada
Familia
". (The Holy Family)

W Barcelona. Catalonia. Spain
1882-2026

Casa
Casqa Battlo

Barcelona, Spain

Mila 1905-1907

Barcelona, Catalonia, Spain
1905-1907




* Eclecticism is a nineteenth and twentieth-centuryarchitectural style
in which a single piece of work incorporates a mixture of elements
from previous historical styles to create something that is new and
original.



This term was used for the work of
Carracci, who created his painting
combining classical tradition with the
elements of Renaissance.

There is a movement in the field of art called Eclecticism.
In spite of the fact that this art movement might not be
recognized as a separate style in the world of design, for
many people eclecticism is still perceived as a separate
and distinct movement. The first person who has brought
the term “eclectic” into the world is presumed to be
Johan Joachim Winckelmann (German art historian and
archaeologist.).




ECLECTICISM =

to combine or interpret elements or particular
styles from different time periods and different
origins within a single project in a rather harmony-
like manner, conceptual cohesive connectivity.

Taking interior décor as an example to illustrate the process of
eclectic style creation, it is necessary to say that an artist first
creates kind of a “skeleton”, which is then decorated and brought

into one piece of work.

Eclectic style is like a “pot” that includes many different elements
from the variety of styles that have exactly different beginning and
appeared in the different period within the history.



“Eclectic” is a word
that has become
rather ubiquitous.
It’s an easy way to
explain a look that
doesn’t fit into any
traditionally
defined molds.




For example, “eclectic”
could be used to describe
the stunning dining room,
although most of the
pieces belong to the
midcentury modern
aesthetic

- Platner chairs,

- a sputnik chandelier,
- an abstract table,

- painterly rug.

These items come together
in a room that most

definitely feels “eclectic”.




An “eclectic” room can be
polished or rustic,
masculine or feminine,
stark in palette or swathed
in color and pattern.

The most defining factor
of an “eclectic” interior is
the mix.

Any interior, but especially
an eclectic one, is all about
the layers.

Layers of color, texture,
pattern, patina, and
styles, assortment of
pieces—items from
various eras and places.










WHAT IS ECLECTICISM?

Eclecticism is a conceptual approach that does not hold
rigidly to a single paradigm or set of assumptions, but
instead draws upon multiple theories, styles, or ideas to
gain complementary insights into a subject, or applies
different theories in particular cases.

The term eclecticism is used to describe the combination,
in a single work, of elements from different historical
styles, chiefly in architecture and, by implication, in the
fine and decorative arts. The term is sometimes also
loosely applied to the general stylistic variety of 19th-
century architecture after Neo-classicism and Historicism.



HOW TO ACHIEVE?

The eclectic style it is characterized by the fact that it
is not a particular style. It is the borrowing of a
variety of styles, ideas and theories, drawn from
different time periods and different origins and
combining them within a single project.

- A lot of efforts, thoughts, and creativity is necessary in order to
make the project in eclectic style look logically interconnected.

- More than just throwing everything together, eclectic design works
to make all these different styles work cohesively.

- Elements are thoughtfully connected with the other parts of the
style in the space.

- Colors, fabric and finish tend to be neutral to further help these
different influences come together and avoid the chaotic look with
the other features of the design.



HOW TO ACHIEVE?
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- A lot of efforts, thoughts, and creativity is necessary in order to
make the project in eclectic style look logically interconnected.

- More than just throwing everything together, eclectic design works
to make all these different styles work cohesively.

- Elements are thoughtfully connected with the other parts of the
style in the space.

- Colors, fabric and finish tend to be neutral to further help these
different influences come together and avoid the chaotic look with
the other features of the design.



APPROACHES?

High Rise Penthouse by Maxime Jacquet:

“The eclectic penthouse is like stepping into a dream world
fantasized by the young, and personifies the treasured
memories of the old. It is a breath of fresh air, even on the
nineteenth floor. The bazaar of designer blankets, vintage
furniture, neon signs, accents of antique cartoon murals and
even bear skin rugs, here all senses are nourished. There is
everything, luxury, casual comfort, vibrant energy, fashion, and
humor.

The design by Maxime Jacquet was clearly created to make one
feel completely unique and if you are a guest, you know this is a
once in a lifetime experience, in a marvelous space for you to
enjoy. You might as well be traveling in a time warp museum
enjoying champagne and macaroons.”



APPROACHES?

Belgian interior designer Maxime
Jacquet , the penthouse, LA
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Art deco . or deee is an eclectic artistic and design style that began in Paris
in the 1920s and flourished internationally throughout the 1930s. into the
Warld War Il era.

The style influenced all areas of design, including architecture and interior
design, industrial design, fashion and jewelry, as well as the visual arts such
as painting. graphic arts and film.

The term "art deca” was first used widely in 1926, after an exhibition in Paris,

sub-titled Art Deco. celebrating the 1925 International Exhibition of Modera
Decorative and Industrial Arts that was the culmination of style moderne in
Paris.

At its best, art deco represented elegance, glamour, functionality and
modernity. Art deco was purely decorative.

Art deco's linear symmetry was a distinct departure from the flowing
asymmetrical organic curves of its predecessor style art nouveau;

It embraced influences from many different styles of the early twentieth
century-

including neaclassical, constructivism, cubism, modernism and futurism,



A

« The structure of Art Deco is based on mathematical geometric shapes.

It was widely considered to be an eclectic form of elegant and
stylish moderaism, being influenced by a variety of sources.

Uther popular themes ot Art Deco were trapezoidal, zigzagged. geometric.
and jumbled shapes.

Art Deco is characterized by use of materials such as aluminiuwm, stainless
steel, lacquer, Bakelite, Chrome and inlaid wood.

The use of stepped forms and geometric curves, chevrem patterns,
ziggurat-shapes, fountains, and the sunburst motif are typical of Art

Deco.

some of these motits were ubiguitous - for example, sunburst motits were
used in such varied contexts as women's shoes, radiator grilles, radio and
clock faces. the auditorium of the Radio City Music Hall. and the spire of
the Chrysler Building.
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The art d’n o spire ﬂf
the Chrysler Building ,
New lim'q_



i
: ' B the Urban Room at the top of
Terracotta sunburst desigm above the William Penn Hotel
the front doors of the ‘Eastern
Columbia Building, Los Angeles
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ART DECO FURNITURE

« The characteristics of art deco furniture are sleek,
smooth, streamlined lines, geometrical patterns, and
experimental use of industrial materials such as metals,
plastics, and glass. Art deco furniture is modern and
functional.

» Art deco design is recognizable because of three main
things: distinct geometric shapes, intense. bright colors
that stand out. and a decorative look.

« Art Deco is characterized by a linear. hard edge or angular composition. often
with a vertical emphasis, and highlighted with stylized decoration”.

= Also, Art Deco. while being decorative, is very simple. in that it doesn't have
any complicated shapes.

e The Art Deco movement is also characterized by clean lines. streamlining. and
symmetry.

= Art Deco works exhibit abstraction. distortion. & simplification. particularly
geometric shapes & highly intense colors.



Art Deco Leather Club Chairs Art Deco Chrome Plated
‘Metal Lounge Chair



Art ©eco Armchair - [vory Art Deco Stool- Ebony and
tnlay arnd velvet-like statned maple, upholstered
upholstery. in brocaded silk,
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What is Cubism

Cubism is a nonobjective school of painting and sculpture developed in
Paris in the early 20th century, characterized by the reduction and breakup
of natural forms into abstract, often geometric structures usually rendered
as a set of discrete planes. Cubism was an art movement that
revolutionized European painting and sculpture, and inspired related

movements in music and literature. Analytic cubism and Synthetic cubism
are two forms of cubism.
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Analytical Cubism

Analytical Cubism is one of
the two major branches of the
artistic movement of Cubism
and was developed between
1908 and 1912. Compared to
Synthetic cubism, Analytic
Cubists "analyzed”™ natural
forms and reduced the forms
into basic geometric parts on
the two-dimensional picture
plane. Color was almost non-
existent except for the use of a
monochromatic scheme that
often included grey, blue and
ochre. Instead of an emphasis
on color, Analytic cubists
focused on forms like the
cylinder, sphere and the cone
to represent the natural world.




Synthetic Cubism




—acet Cubism
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The End of cubism

Cubism was done by the end
of World War |. Directly
influenced by it were Orphism,
Precisionism, Futurism,
Purism, Constructivism, and,
to some degree,
Expressionism.




Pablo Picasso

Pablo Picasso was born on
October 25, 1881 in Malaga,
Spain, as the son of an art and
drawing teacher. He was a
brilliant student. He passed
the entrance examination for
the Barcelona School of Fine
Arts at the age of 14 in just
one day and was allowed to
skip the first two classes.




Primary source

In Picasso’'s early
twenties he began to tint
his paintings a pale,
cold blue. He did this for
three years (1901-
1904). No other artist
had ever done this.




Modernism

Modernism is a philosophical movement that, along with cultural trends and
changes, arose from wide-scale and far-reaching transformations in Western
society in the late 19th and early 20th centuries.

The term is often applied to modernist movements at the turn of the 20th
century, with efforts to reconcile the principles underlying architectural design
with rapid technological advancement and the modernization of society.



Influential Architects

Notable architects important to the history and development of the
modernist movement include:

- Ludwig Mies van der Rohe
- Le Corbusier

=  ‘Walter Gropius
Erich Mendelsohn
*  Frank Lloyd Wright
- Louis Sullivan

= Gerrit Rietveld

- Bruno Taut

- Arne Jacobsen

- Oscar Niemeyer

= Alvar Aalto




Modernism (1880-1940)

Style highlights:

using new materials such as concrete, steel, glass,
simple forms, devoid of decorative elements,

using simple mass, smooth finishes of walls and open
space plan in architecture,

austere (severe or strict) interiors, it was desirable
to provide order,

modular, simple furniture,
using toned down, natural colours.



Comparision between Modernist &
Postmodernist Architecture

Modernist Architecture Postmodernist Architecture

Duration: late 19*"- early 20™ century Late 20" -21* century

Predecessor: Nordic Classicism Modernist Architecture
Modernism is efforts to reconcile the Postmodernism refers to
principles underlying architectural the functional and formalized shapes
design with rapid technological and spaces of the modernist style are

advancement and the modernization of replaced by diverse aesthetics.
society.

Major concept: Form follows function pluralism, double coding, flying
buttresses and high
ceilings, irony and paradox,
and contextualism.



Post Modernism (1978-)

Postmodernism is a movement in architecture, art, which
developed as the response on the simplicity and rationality of

modernism.

The creators of this style drew inspiration from historical styles,
mixed them. Therefore we can say that the lack of a particular
style characterized postmodernism. Post-modern design object
was supposed to take care of the comfort of the body, mind and
the soul of its user. It was believed that creating buildings,
objects with a certain message and symbolism will attract users
which did not want to live in austere modernist interiors.
Therefore, in postmodernism times return to ornamentation
took place.



Post Modernism (1978-)

Style highlights:

e combining previous styles,

* superficial decorations,

* collage, photomontage in graphic,

* playing with the form,

* form individually adjusted to the user,
* using many layers and mixing them,

* pastel colours.



Influential Architects

Some of the best-known and influential architects in the Postmodern style
are:

Aldo Rossi
Barbara Bielecka
Ricardo Bofill
John Burgee
Terry Farrell
Michael Graves
Helmut Jahn
Jon Jerde
Edward Jones
Philip Johnson
Hans Kollhoff
Ricardo Legorreta
Frank Gehry




DECONSTRUCTIVISM




DECONSTRCUTIVISM... 2?2?2?

 Deconstructivism

Deconstructivist philosophy

the modernism/postmodernism, expressionism, cubism ,
minimalism and contemporary Art




CHARACTERISTICS OF DE CONSTRUCTIVISM




nunimalism cubism,

Analytical cubism

Frank

Gehry BemardTschumi




FRANK GEHRY
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PARTITIONS IN GALLERIES
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ZAHA HADID




Zaha's mathematical
expertise, her
cosmopolitan

upbringing, and most of

all, her early inspiration
from exploring the
riverbanks of her native
Irag - all can be seenin
this amazing building.
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DESIGN STYLE




MAXXI, ROME

national museum solely
dedicated to contemporary arts. The
building is a com position of bending
oblong tubes, overlapping, intersecting
and piling over each other, resembling a
piece of massive transport infrastructure




Architecture of MIAXXI







